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Erma Rose Wilson, contralto, 
whose varied experience in the 
Chicago Civic Light Opera Com- 
pany, as soloist for the Chicago Sun- 
day Evening Club, and as a radio 
artist won for her the title of *‘Song 
Bird of Chicago,” comes to Mary 
Hardin-Baylor College, Belton, Tex- 
as, as head of the voice department 
in the Fine Arts Conservatory. Miss 
Wilson is a graduate of the Knox 
Conservatory of Music, Galesburg, 
Ill., and , in addition to extensive 
study with such artists as the late 
Arthur Middleton and Edgar Nel- 
son, has also been engaged in voice 
teaching. 
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On the other hand, its small size and extremely low cost (church installations range from $1,275 to 
$2,260 fit it admirably for chapels, missions and even the smallest church. Any organist can play 
the Hammond. Its portability—the console weighs only 275 pounds—makes it available for homes, 
schools, convents, parsonages and many uses outside the church. 


Learn all about the Hammond Organ by actual demonstration. Full information will be sent on 
application to Whittle’s. 
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Visit our Store when you are in Dallas for the Texas Music Teachers 
Association Convention, November 26,27, 28. A welcome awaits you. 
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MUSIC marches on! 

















The year is off to an unusually auspicious start—both for the music 
departments of colleges and universities and for the private teacher. 
Record enroliments are reported from all quarters. Are we really to 
believe that the seeming return of a measure of prosperity is turning 
the thoughts of the people again to things artistic. music in partic- 
ular? Wait, don’t argue! We can’t stand another disillusionment! 


But really, it does begin to look to even the biased and therefore 
skeptical observer, that many of the many parents who were forced 
to discontinue music lesons for their chidren are now finding it pos- 
sible to afford them again. Praise Allah! (Or should we defer to the 
fleet-footed Hermes? Certainly whatever deity is concerned with the 
destiny of the poor music teacher has demonstrated some excellent 
side-stepping technique for the past few years, so he’d better show 
a disposition to get in the swing now.) 


But what does it mean? Just this—that the teacher is going to have 
to look to his laurels. The renewed interest in the study of music— 
the renewed interest in music on the part of the laymen—mean that 
the standard of appreciation is higher, probably higher than ever be- 
fore in America. This means that the standards of music teaching 
are up. Thus, it behooves the music teacher to keep up with the pa- 
rade and not settle back,expecting to be automatically carried along 
by it. ‘ 

One of the best things a teacher can do is to line up with his local 
and state music organizations, where he will find stimulating contacts. 


@ 


A monthly editorial feature 
By Robert A. Markham 
Baylor University, Waco, Texas 


All members of the State Association or affiliated organizations will 
have the privilege of entering their pupils in the State Music Festival 
which will be held in Ft. Worth next April and which will alternate 
each year between Dallas and Ft.Worth. 

“Is it worth the effort?” “Shall we enter?” Surprisingly enough, 
these are the cries that are coming up. From the uninitiated teacher, 
of course! Not from the teachers of the West who are well acquainted 
with the high quality of work and beneficial results of the old Tri- 
State Music Festival, of which this is the outgrowth. Certainly it’s 
worth the effort! Certainly you should enter! If you want to stimu- 
late some real interest among your pupils, your colleagues, and your 
community. It was the privilege of the writer to judge one section of 
the contests last spring in the Festival, that of the nine and ten-year( 
old children of whom there were some eighty-five, and he wishes to 
rise and testify that the type of work done by these youngsters was 
truly remarkable. And this is no garland-party either! Nor was the 
excellent playing of the contestants an accident. Their teachers fol- 
lowed a definite plan of work with definite goals in mind, and if you'll 
allow us to postulate, this is the only way the most efficient results 
can be obtained. 

Every Texas teacher should secure a copy of the Syllabus of the 
Festival for 1937 and start now to prepare as many pupils as possible 
to enter the Festival in Ft Worth next April If you're still dubious, 
take our word for it. We’ll guarantee you will be an enthusiast the 
next time! 





“eA MUSIC TEACHER TRAVELS”’ 


BY ROXY HARRIETT GROVE 
Former T.M.T.A. President Finds Cultural Charm in Seaside Village 


For charm and picturesqueness among the summer resorts of America 
enters Carmel-by-the-Sea, nesting on the Pacific Coast about one hundred 
and tifty miles south of San Francisco and a stones throw from old Mon- 
terey, the first Capital of California. 

This little peninsular village was some time ago thrown into the lime- 
light by some fairy tales encircling the name of Amie Semple McPherson 
in her misguided moments, but in its own right it is distinctive and needs 
no such embroidery to embellish its claim to attention. 

As an art and music center it is better known among the coast artists. 
It sponsored a Bach Festival in July which I was too late to attend but 
which was spoken of in enthusiastic terms. It supports an art gallery filled 
with the works ot resident artists which is surprisingly interesting and I 
am told that some of our greatest marine painters are represented there. 
It has a delightful library, built in picturesque style with the inviting qual- 
ity of a large reading room, full of well assorted and selected books on 
fiction, art, music, literature, science, and reference books of the type best 
suited to the needs of the vacationer, or casual students of these subjects. 
The curio shops are a never ending source of enticement, as indeed one 
finds in all California shops, including as they do the mystic oriental note 
and the fascinating Spanish mixed with Mexican and Indian. 


Carmel has two unique distinctions; it has the whitest beach sand in 
the United States for children’s sand piles. It is, also, the home of the cy- 
press tree, the very first specimen of which in this country were found in 
Carmel. The tree presents a curious wind-blown appearance, twisted, bend- 
ing always inward with its branches from the sea. Geologically, the rock 
formations here are of interest to scientists and Virgean Estes, Ft. Worth’s 
talented pianist and myself lent our towseled mentalities to the entertain- 
ment of two geologists from Stanford and Cincinatti Universities on a morn- 
ing jaunt to tap opaque white rocks which they called opal to our great 
confoundment, but which is used extensively there as a building stone, and 
is said-to be better than lime stone. ; 
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Although a small village, it is cosmopolitan, and in season when the 
cottages are filled to capacity, represents a population of 25,000 inhabi- 
tants. Ann Harding has a rustic cottage there and other notables and a 
few millionaires have droped their places over the lansscape. But from 
the simplest shack on up, this is the most nistinctive feature with which 
one is impresser of any other thing; lovers of beauty have built this 
town: it is not really so ols, but the quaintness of the architecture, not 
bizarre feakishness, and the variety and interest and atmosphere obtained 
of a sort of old world type, surpasses any resort I have visited in America. 
One finds old English, early American, French rustic types, of course, 
Spanish and the pioneer log cabins in many forms and shapes. Ocean 
Drive Ave., the main avenue of the town rises steadily from the beach well 
paved, as are a few others, but for the most part roads ramble and Jand 
you ankle deep in the sand of the beach at one end, or your feet sink into 


the cool, damp turf of leaf mold under the pine trees at the other. Brilliant 
flowers and massesof geraniums, as in fact, in all California, are especially 
welcome here, making bright and gay their appearance through the fog, 
and there is fog! The sun might be shining a few miles inland, but in 


Carmel it would be cool and a little hazy. The entire month that we were 
there, woolen clothes felt comfortable every day, but on the few days 
when the sun did shine brightly on the beach, it burned and tanned one 
very quickly. It is for this reason an ideal place to work. With the 
relaxing quality of low altitude, it combines the coolness of the mountains, 
and the bright wood fires and larve fireplaces lend a cheerful companion- 
able note that removes one utterly from city offices and studios. 

Several artists of western note had their summer classes in Carmel, 
but to Mrs. Estes and myself were especial interest the classes of E. Robert 
Schmitz, French pianist remembered as guest artist for the State Teachers 
Association in its Austin meeting several years ago, and for various other 
Texas recitals as well as his New York radio programs each week. (These 
by the way, will be broadcast, next winter, on Monday afternoons at 2:30 ¥ 

After the huge fireplace had its logs gaily crackling and sparks fying 
through the chimnev the class assembled and with discussion and demon- 
stration worked seriously and intelligently on the problems of piano tech- 
nique and interpretation in its practical aspects with the book of the author 

(Continued on page 11) 
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THE INTERNATIONAL LIBRARY OF MUSIC 


. THE LIFETIME MUSIC LIBRARY 


ECONOMICAL EDUCATIONAL 
AVAILABLE IN THREE DIVISIONS 


THE PIANO LIBRARY THE VOCAL LIBRARY 


It is the ambition of every musician to build a working library which will be able to yield of 
its treasurers a gem for every occasion. The accumulation of such a library is the work of a life- 


time. 


The International Library of Music is the evolution of more than a quarter century of experi- 
ment and experience. Its publishers were pioneers in the making of musical libraries. Their pre- 
vious compilations have sold into the hundreds of thousands, and have penetrated into every small 
They have enjoyed the approval of the greatest musical authorities in the 


hamlet in our land. 
greatest cities of the world. 


Each division, in its own particular sphere, presents the essentials of Study and a Complete 
Repertoire, and affords access of unusual scope to the world’s best music through the medium of 


the voice, the piano or the bow. 


THE VIOLIN LIBRARY 


Are you wasting your dollars and your : 
time this way—or V 


ORNAMENTAL 





THE PIANO LIBRARY 


2 VOLUMES STUDY MATERIAL 
8 VOLUMES COMPOSITIONS 
4 VOLUMES ENCYCLOPEDIC MATERIAL 


STUDY MATERIAL—containing four grades of highly specialized tech- 
nical material, gathered from all standard and modern sources. 


COMPOSITIONS—carefully graded from I to VI with a preponderance 
of material in the early and middle grades. The literature represents 
the finest of all music—from the forerunners of Bach, including the 
masters of the classic and romantic periods, culminating with the 
modern era represented in Debussy, Ravel, de Falla, Moussorgsky, 
MacDowell, Palmgren and others. 


ENCYCLOPEDIA—three volumes devoted to Musical History and Biog- 
raphy with one additional volume dealing exclusively with the Piano 
its history and its art. AS 

It is impossible to describe its all-embracing contents in this limited 
space, but descriptive matter will be sent on request. 


Suffice to say, it holds the master works of piano literature, the 
popular classics, favorite transcriptions and enough compositions for 
study and recreation to constitute a complete musical education. 





THE VOCAL LIBRARY 





2 Volumes NORMAL STUDY 
4 Volumes COMPOSITIONS (High Voice or Low Voice as preferred) 
4 Volumes ENCYCLOPEDIC MATERIAL 


STUDY MATERIAL—comprising two Normal Study volumes prepared 
and edited by David Bispham, the crowning achievement of his long, 
distinguished career. 





COMPOSITIONS— The publi- 
7 ; Eee 
: , cation of two individual and 
OR—Are you saving your money, : : ‘ 
your time and your temper? separate libraries, one for 


High and one for Low voice, 
has brought this great litera- 
ture within reach of all sing- 
ers and vocal students. The 
repertoire presents the cream 
of the Italian Anthology— 
Scarlatti, Pergolesi, Caldara, 
Paisiello, Victoria, ete. thru 
Bach and Handel to the Clas- 
sics and modern classics. Of 
especial importance is @ =~~- 
erous section devoted to Lied_ 
er, as well as representative 
works of the modern era. 
Every phase of the singer’s 
art is covered in these vol- 
umes. 


ENCYCLOPEDIA—three vol_ 
umes devoted to Musical His- 
tory and Biography with one 
additional volume dealing ex- 
clusively with the Voice, its 
history and its art. 























THE VIOLIN LIBRARY 


3 Volumes STUDIES IN THE POSITIONS 
4 Volumes COMPOSITIONS (Violin Parts) 
4 Volumes COMPOSITIONS (Piano Accompaniments) 
4 Volumes ENCYCLOPEDIA MATERIAL 


STUDIES IN THE POSITIONS—Comprising the most unusual graded 
technical work exhausting the arts of fingering and bowing. 


COMPOSITIONS—carefully graded, they comprise a complete reper- 
toire for the violinist, representing violin music of all schools and 
epochs, culminating in ten of the most widely known Concertos. Every 
phase of the violinist’s art is to be discovered in these volumes, rang- 
ing from beginners pieces with open strings alone, through the easier 
classics and transcriptions to the mighty works of Veracini, Vivaldi, 
Nardini, Vitali, Vieuxtemps, Paganini and others. Also works by com- 
posers found in no other library. 


ENCYCLOPEDIA—three volumes devoted to Musical History and Biog- 
raphy with one additional volume dealing exclusively with the Violin, 
its history and its art. 


e 
Published by 


THE UNIVERSITY SOCIETY INC. 


Publishers of Music Libraries Since 1896 
468 Fourth Avenue, New York, N. Y. 


* 
USE THIS BLANK TODAY 





THE UNIVERSITY SOCIETY INC. 
468 Fourth Ave., New York 


Gentlemen: Please send me full particulars regarding the Interna- 


tional Library of Music as checked. 
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A SONG, A MOOD, A PLAY: 


“Tavern in the Town” from “The Drunkard” 


& The artistry of Edith Strand is a splendid example of 
finese in rendition of a theme song set to the mood of 


the play. 


By Alma Girand 


Among the immortal productions of the great P. T. Barnum, is the 
“Drunkard or the Fallen Saved,” a melodrama of 1843. From Barnum’s 
time to that exciting and glamorous period of the American Stage, the 
Show Boat era, the theme song was an important part of any pro- 
duction. It was upon the theme song that the director depended for 
the mood for his play. Like other dramas of its vintage the “Drunk- 
ard” boasts a theme song, namely “Tavern in the Town.” 

To Miss Edith Strand, heroine of the TEXAS QUEEN production 
of the “Drunkard,” now playing at the Texas Centennial in Dallas, the 
“Tavern in the Town” is entrusted. This young actress, talented and 
beautiful, proves herself worthy of the trust. It is surprising what a 
work of art she has made of this American Bar-room song. In the 
anaysis of Miss Strand’s interpretation of the Tavern song, we find 
mob psychology, seriousness of purpose. carefuly planned pauses. 
phrasing. nuances; a highly intellectual study of emotionalism; orig- 
inal, graphic and broad gestures. 

Let Miss Strand speak for herself. “When I was told that I should 
have to do “Tavern,” I was panic stricken at first. Then I realized 
that it would take more than my voice and the song to put it over. 
After careful study of the lines and melody, I worked out largely the 
same gestures you see me use now.” With an infectious laugh, this 
very serious little girl continued: “Then I tried them out at rehearsal 
on our director, Frank Ferguson, who criticised them for me. I knew 
that they should be broad, and while they may and do provoke laugh- 
ter from this modern day audience they must be very serious to me.” 
From there Miss Strand launched into high appraisal of the talents 
of that expert of melodrama, Frank Ferguson, under whose tutelage 
she is appearing. 

Miss Strand puts so much of herself and her personality into her 
work. that a little something of the young lady herself is not amiss, 
as one studies the old art of theme songs as mood “setters” for melo- 
dramas. Neely Edwards. beloved masters of ceremonies for the Show 
Boat production at the Centennial, often introduces our heroine, as 
the Sweedish Nightingale. And so she is. Her parents were both born 
in the native land of Garbo and Flagstad. Edith herself is an Ameri- 
can-born, having as her birth-place Nome, Alaska. With her family 
she moved, when only a child (she is scarcely more now, being only 
20) to Seattle, Washington, and later to Los Angeles, where upon 
finishing high school, she entered dramatic school. She also coached 
with that eminent voice and dramatic coach, Josephine Dillon. She 
was playing in reportoire in Los Angeles, when Frank Ferguson scout- 
ed her and immediately signed her for the leading role in the “Drunk- 
ard.” Thus the start on the high road to fame has begun for this 
serious young artist. . + 

Her capacity for hard work and study is enormous, as is the case 
with most people who “arrive.” She is ambitious, but she does not 
desire the quick tinsel of fame before she is ready for it. She knows 
the folly of such a move. Long hard work and serious study are her 
stepping stones. She is jealous of every free moment she has from the 
stage that she can not spend reading. Her hobby is acquiring a library 
of books that would thrill the heart of any philosopher. Ibsen, Gals- 
worthy, Shaw and Shakespeare are her constant companions. She 
laughingly remarked, “I would like to be a tragedian, but more likely 
I will find myself a comedienne, because most comediennes want to 
play tragedy.” So young as she is, Edith Strand is seasoned with a 
sense of humor. 

After this glimpse of Edith Strand, we have a clearer conception 
of how she takes an audience seemingly in her hand and molds it 
into the mood for the heartaches of Mary and her husband who falls 
the victim of that evil demon, Liquor, and through their suffering to 
his final restoration and the happy ending of our play. Certainly the 
personality of the young lady, her charm and captivating beauty 
mean something. But it is more the expressiveness of her voice than 
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EDITH STRAND 


its greatness, for she does not have a great voice, at least not yet. But 
she does have one that she can control and make obey her most sub- 
tle thought and mood. In other words she is an artist. Every music 
teacher and student, every dramatic coach, actor and little theatre 
worker will do well to avail themselves of the opportunity to study 
the finish with which Edith Strand sings Tavern. 

Besides Tavern, “The Drunkard” is filled with music. After the 
wedding scene, we find the entire cast singing in a lusty singing 
school fashion, “Hail, Happy Pair.” And at “proper times” the music- 
al director, Jamie Erickson, plays music to match the mood. Miss 
Jean Holmes sings that old favorite, “Ta-Ra-Ra-Boom-De Aye” in the 
maner of the famous Lottie Collins, idol of our grandfathers. 

Last. but certainly not least (especially from the standpoint of vol- 
ume) is the singing school, conducted in the olio by Neely Edwards. 
There is not a community song leader living that could not profit by 
the genial manner in which he entices everyone to sing and enjoy both 
their own and their neighbor’s attempt at song. So from the produc- 
tion of the “Drunkard” as a whole and especially from the art of 
Edith Strand, we can learn much of the relation of music and the 
theatre. 

A song, a mood, a play: a young lady singing “Tavern in the Town,” 
not letting her rare natural blond beauty interfere with her inde- 
fatigable study and practice. Singing that sets a mood for a play, 
because behind it lie not only the words and music and a sweet, but 
common sense and a deep human understanding. 
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Aricultural & Mectan‘cal College af Toxas 


Coliege Station, Texas. 








MUSIC TEACHERS — 


lan in his studio at the San 
Marcos institution, a staff 
correspondent of the South- 
western Musician wrote down 
for the journal’s readers some 
interesting and important sug- 
gestions in the field of psych- 
ology as applied to music peda- 
gogy. We quote Mr. Harlan: 
“First, during the past two 
years I have been assemblying 
a bibliography of experimental 
studies on the psychology of 
music or some phase of the two 
together. It is interesting to 
note that France and Germany 
have contributed a large a- 
mount of this material but 
that American psychologists 
have exceeded them, so far as 
the literature reveals. The Iowa 
University laboratories under 
the direction of Dr. Carl E. 
Seashore have been the most 
prolific by far among American 
schools. Many of these studies 
have been strictly from the 


[isn im hi H. Grady Har- 


H. Grady Harlan, A. M., Mus. B. 
Southwest Texas State Teachers College, San Marcos 


view-point of the physicist and 
are valuable in the mechanics 
of music. Nevertheless some 
very important contributions 
have been made to the psych- 
ology of teaching, namely, Bren- 
nan’s study on the “Relation 
between Musical Capacity and 


Performance,” Kwalwasser’s 
study of the “Vibrato in 
Voice,” Metfessel’s study of 
the “Technique for Objec- 
tive Studies of Vocal Art” 
(all of Iowa University), 


Brown’s study, “A Comparison 
of the Whole, Part, and Combi- 
nation Methods of Learning 
Piano Music” (Chicago Univer- 
sity), and Pratt’s various exper- 
iments summed up in his book, 
“The Meaning of Music” (Har- 
vard University). While the 
practical musician would doubt- 
less find points of disagree- 
ment in these studies, on the 
other hand, it would be found 
very profitable to know the 


scientific view-point. 

“Second, very largely these 
experiments have been  con- 
ducted by, psychologists who are 
either particularly interested in 


Should Study Psychology ~ says 


music or by those who have had 
considerable training in the 
field of music. In many cases 
the experiments were conduct- 
(Continued on page 12) 





THE RADIO ~ 


In Music Education 


By Maxine Higgs 


he radio has come to be 

an important factor in the 

lives of the present genera- 
tion. Most persons of average 
and above average means have 
one or more radios in their 
homes to be used haphazardly 
or intelligently, according to the 
integrity of the individual. 
Many persons use the _ radio 
merely as a means of entertain- 
ment; others see its fine educa- 


tional values and take advant- 
age of them. 

The most complete phase of 
education offered at present on 
the radio is that of music. 
Music appreciation is generally 
recognized as a very important 
part of the education of a mu- 
sic student. One must listen 


to much good music frequently 
in order to develop this neces- 
(Continued on page 12) 
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We publish about two hundred anthems a year. 
cases by as many as 30,000, singers within about two months after 9sublication. 
stitutes a large opportunity for anthem writers and this anthem contest is our earnest invitation to them to embrace it. 


Se aaa — eee oO 
ooo 





MUSIC COMPOSERS 








We offer the following prizes: 


ONE FIRST PRIZE OF $250.00 — For the most 
attractive unpublished anthem submitted. 


FOUR THIRD PRIZES OF $75.00 EACH—For the 
next four most attractive unpublished anthems 
submitted. 


ONE SECOND PRIZE OF $150.00—For the next 


most attractive unpublished anthem submitted. ; 


SIX FOURTH PRIZES OF $50.00 EACH—For the 
next six most attractive unpublished anthems 
submitted. 


$1,000 IN 12 CASH PRIZES | 


All anthems submitted must be in our hands not later than February 1, 1937. Send for our special 
announcement folder outlining all conditions and rules of the competition. 


Lorenz’s 8th Anthem Competition 


By our method of distribution, these anthems are sung by not less than 15,000, and in some 1 
The demand for so many new anthems every year con- 


LORENZ PUBLISHING CO. 


91 Seventh Ave. 
New York 
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MRS. CHAS. CLINTON JONES 





Mrs. Charles Clinton Jones, 
Director of Women’s Division 
and Advisor on Music of The 
Texas Centennial Central Expo- 
sition. Mrs. Jones has been a 
‘leader in Texas Music for many 
‘years and is Past President of 
the Dallas Federation of Music 
‘Clubs, and a violinist of note. 


a, 


Massed Chorus At Dallas 





Dallas (Spl)—On Friday even- 
‘ing at 7:30 o’clock at the home 
of Miss Alice Knox Fergusson, 
chairman, the executive com- 
mittee of the Dallas Massed 
Choral Society will meet to for- 
mulate fina] plans to present to 
the Board of Musical Directors 
for this years concert. Other 
members of the executive com- 
mittee are: Louise Allen, Ed- 
mund Boettcher, Alma Girand, 
‘Celeste Morton, Margeruite 
Wesson, Frank Renard, Mrs. 
Ernst People, Clyde J. Garrett, 
and Mrs. Stone Robinson. 

The Dallas Massed Choral So- 


October, 1936 


Highlights of Music Teachers 
Association Convention 


Dallas—Nov. 26, 27, 28 Headquarters: Adolphus Hotel 


Thursday, Thanksgiving Day, 4:00 to 6:00 P. M.— Registration at 
the Adolphus Hotel. 
7:30 P. M.—Dinner for the Board of Directors of 
Texas Music Teachers Association. 

Friday Morning—Registration 
Invocation, The Rt. Rev. Harry T. Moore, Bishop of 
Dallas. 
Welcome, Mrs. Florence Rogers. 
Response, E. Clyde Whitlock. 
Business—Report of Standing Committees and 
Executive Board. 
Song Recital—Robert Hopkins, 
Hensler, accompanist. 


Friday Noon—Luncheon, Mrs. Carrie Munger Long, presiding; pre- 
sentation of honor guests; musical comedy skit, 
written and composed by Hazel and Berta Cobb and 
presented by the Dallas Music Teachers association. 

Friday afternoon — Forums—Organ, Mrs. C. H. Case, Texarkana. 
Piano, E. E. Young, Abilene, Chairman. 

Violin, Edward Cramer, Dallas, Chairman. 
Voice, Daisy Polk, Dallas, Chairman. 
Recital—Louise Mantius, Violinist, Dallas. 

Friday Night—Recital—Guiomar Novaes, pianist, McFarlin Audi- 

torium, S. M. U. 


baritone; Bernice 


Reception—McFarlin Auditorium, Dr. Paul van 
Katwijk’s studio. 
Saturday Morning—Business—Unfinished and new business, and 


election of officers. 
District Association Forum, Mrs. M. S. Dockum, 
Corsicana, Chairman. 
Address, “Applied Music High School Credit and 
Its Recognition By Texas Colleges,” Dean Colby D. 
Hall, T. C. U., Fort Worth. 

Saturday Noon—Luncheon— 
Speakers: Miss Inez Rudy, President Texas Fede- 
ration of Music Clubs. 
Mrs. D. S. Switzer, Pioneer Texas Music Teacher. 
Mr. George B. Dealey, Friend of Music and Asso- 
ciate of the late Editor Harper of the “Southwestern 
Musicale” 
Music—Pro-Arte String Quartet, Fort Worth. 
Complete details in November issue. 





ciety is an outgrowth of the 
Pre-Centennial Massed Chorus 
last year, whose successful per- 
formance under the direction 


of Paul Van Katwijk, and with 
Leone Kruse as_ guest soloist, 
showed that Dallas is now ready 
for such an organization. 
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T. M. T. A. President’s 
News Letter 


By Mary Dunn 
President of Texas Music 
Teachers Association 
LUBBOCK, TEXAS 











The twenty-third annual con- 
vention of the T. M. T. A. offers 
to the music teachers of Texas 
an opportunity to unite in an 
effort to keep or to put the 
teaching of music in step with 
Texas Educational Methods. It 
is not enough for a teacher to 
make his studio and _ teaching 
methods all they should be, he 
must cooperate with other 
teachers. 


The profession as a whole is 
dependent upon the small town 
and rural work as big business 
is dependent upon the farmer 
and his successes or failures. A 
time comes when the profession 
needs and could get recognition 
but the lack of a big, well-or- 
ganized group with a record of 
outstanding work retards the 
progress. All roads for the Mu- 
sic Teachers of Texas should 
lead to Dallas November 26-27- 
28. 


Teachers are requested to 
place on exhibit for distribution 
copies of all programs given in 
1935 and 1936. Music compan- 
ies are invited to display mater- 
ial. 

Sincerely, 
Mary Dunn, 





£). 
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ANTHEM CONTEST 
ANNOUNCED 





Dayton, Ohio (Spl). — Any 
nouncing its eighth anthem 
contest, the Lorenz Publishing 
Company of this city is offer- 
ing a total of $1000 in twelve 
prizes, the largest of which is 
$250. Officials of the Lorenz 
Co. have announced that an- 
thems will be considered for 
prizes irrespective of the grade 
of difficulty. 

The prize-winning anthems 
are to be published by this firm 
shortly after the close of the 
contest. An attractive pamph- 
let giving details of the contest 
is now available. 
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~ MUSICAL CHICAGO | 


BY DR. MAURICE ROSENFELD 
Critic, Lecturer, Authority on Music, and Piano Pedagogue 











The most 
brilliant and 
imposing mus- 
ical event of 
the year was ot 
the final open] & 
air concert giv- 
en in Grant 
Park, Sunday] 7 
evening, Sept. kn 
20, by the q a 
combined Chi- 4 
cago Civic}, 7? see 
Opera Orches-|/ f¥/ | 
tra, the Chi- 
cago Philhar- Rosenfeld 
monic Orchestra and the Wo- 
men’s Symphony Orchestra, all 
assembled at the Band Stand 
of the park with all of the three 
hundred orchestra musicians 
under the masterly direction of 
Frederick Stock. A symphonic 
ensemble of such numbers has 
rarely been assembled under one 
conductor, but Dr. Stock was 
more than equal to the _ de- 
mands made upon him and held 
the entire combination well un- 
der his control. There was an 
audience occupying several 
blocks of space in the park 
which was estimated to number 
between 100,000 and 125,000 mu- 
sic lovers, who gave their wrapt 
attention to the remarkable 
program afforded them. 


The program consisted of the 
overture, “Solemnelle” by Glaz- 
ounow, the Fifth Symphony, in 
E minor by Tschaikowsky, the 
“Ride of the Valkyrie’ from 
Wagner’s music drama, “Die 
Walkuere,” the Liszt Symphony 
Poem, “Les _ Preludes,” and 
Johann Strauss’ Waltz, “Wein, 

















Weib Und Gesang” (Wine, Wo-. 


man and Song). 

The event was one of the most 
notable in the history of music 
of Chicago and was delightful 
to the layman as well as to the 
music lover. 

Now we come tu the happen- 
ings in music in Chicago that 
we may expect in the near and 
coming future for the season of 
1936-37. We announce the ap- 
pointment of Hans Large as As- 
sociate Director of the Chicago 
Symphony Orchestra to replace 
Frio LeLamarter. There is the 
prospect of hearing Amelita 
Galli-Curci, famous coloratura 
soprano, with the Civic Opera 
Company this winter. Louis 
Hasselmans, popular French 
opera conductor when Ravinia 
Summer Opera flourished, has 
returned. Hasselmans will con- 
duct a number of French operas 


8 


of the repertory announced for 
the six weeks’ season of opera. 
We also have again with us in 
opera Louis D’Angelo,_ well 
known basso, who was known 
here as a sterling artist. He 
returns to opera company and 
will be heard as The Marriage 
Broker when Smetana’s Bohem- 
ian opera, “The Bartered Bride” 
will be performed here for the 
first time in English. 


Our well known concert man- 
ageress, Bertha Ott, announces 
that early in October her sea- 
son commences and among the 
famous artists on her list are 
included Fritz Kreisler, Serge 
Rachmaninoff, Mischa Elman, 
and John MacCormack. 

Ted Shawn and Trudi Schoop 
are among the notable terpsich- 
orean artists that we will have 
here this season, and a new 
symphony orchestra under the 
Federal Music Project will give 
a series of symphony concerts 
at the Great Northern Theatre 
under the direction of several 
“Guest” conductors, including 
Albert Goldberg, Nikolai Sok- 
oloff, and Rudolph Ganz. The 
first concert is set for Sunday 
afternoon, October 4, and the 
admission price is nominal so 
that the general public can en- 
joy the music at little cost. 

We also have in prospect the 
hearing of the Cleveland Sym- 
phony Orchestra with Arthur 
Radzinski, conductor, on Nov- 
ember 6, and later we will have 
the operatic presentation of 
“persephone” with Eva Gauthier 
as narrator and also the Rus- 
sian Opera Singers in a per- 
formance of the last act of cho- 
ral numbers from Sostakovitch’s 
“Lady Macbeth of Mzensk,” 
sung by a chorus of sixty-five 
singers. 

Some Indian dances from the 
Orient will be presented here by 
Uday Shan-Kar and his corm- 
pany, repeating his former suc- 
cess in Chicago. 

We must not forget to men- 
tion the preliminary ‘"e~1 
opera season, which will be u:-.- 
ered in by the San Carlo Grand 
Opera Company at the Audi- 
torium Theatre, October 4, 
which will present the popular 
grand opera repertory for one 
week, under Fortune Gallo, the 
well known impressario. 

The untimely passing of Os- 
sip Gabrilowitch, the noted pia- 
nist and conductor, was deeply 
felt by Chicago’s musical public 
since his popularity was great 


both as a pianist and a con- 
ductor. He gave his last piano 
recital here on February 3, 1936 
and in 1935 he appeared as 
Guest-Conductor with our Chi- 
cago Symphony Orchestra. 


Vv 





Announces Faculty 
Additions 





Belton, Sept. (Spl)—Miss Er- 
na Rose Wilson of Industry, IIl., 
is the new head of the voice 
department at Mary Hardin- 
Baylor. She is a graduate of 
the Knox Conservatory of Mu- 
sic, Galesburg, Ill, and has 
studied under Arthur Middleton 
and Edgar Nelson of Chicago. 
Miss Wilson, who possesses a 
beautiful contralto voice, has 
had varied experience with the 
Chicago Civic Opera Company, 
W. G. N. radio station, and as 
soloist for various churches and 
the Chicago Sunday Evening 
Club. Miss Wilson will also 
direct the College Chorus. 

Miss Willa Mae Kelly, who 
was graduated from Mary Har- 
din-Baylor in 1936 has return- 
ed as instructor in piano. Mfrs. 
Virginia Marrs Box, who for- 
merly was an instructor at the 
college, returned this year as 
instructor in violin. 


f). 
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Commencement Concert 
Presented 








Belton, Texas — (Spl) — The 


Fine Arts Conservatory of 
Mary Hardin-Baylor College 
presented a Commencement 


Concert at Alma Reeves Chapel 


CHAIRMAN 

















HENRY EDWIN MEYER 


Henry E. Meyer of Southwestern 


University, Georgetown, Texas, has 
accepted the chairmanship of church 
music, choral, and choir festivities 
for the Fifth District of the Texas 
Federation of Music Clubs... Mr. 
Meyer is director of the choir of the 
First Methodist Church, Austin, Tex. 





on Saturday, May 23. 
taking part 
Butte, Willa Mae Kelly, 
Maye 
ginia Thomas, Margaret Willis, 
Christine Jones, Frances 
ellette, Lottie Hancock, Lillian 
McCullough, Margaret Luther; 
Juanita Allred, and Anne Tripp. 


Those 
Catherine 
Daisy 

Vir- 


were 
Young, Margaret 


Rav- 





SUMMY'S CORNER 





Let’s Begin to Play 
By Buenta Carter 60 


@ Here is a ‘first book’’ for the pre-school age that is really unique. 
Either Rote or Note approach may be used, depending upon the pref- 


erence of the teacher and the capacity of the beginner. 


Acquaintance 


with the keyboard, association of the symbols and first training in the 
fundamental touches are developed through a carefully graded series 
of delightful tunes with verses by the composer. 


Piano Pieces and Drills on the 
Chromatic Scale 


By Buenta Carter 15 


$e A new book for third and fourth year students that will eliminate 
once and for all that stumbling over chromatic passages. Attractive 
pieces based on various combinations of the chromatic scale provide 
an incentive for mastering the short technical drills preceding each 
piece. Logical and sound from the pedagogical standpoint—fascinating 


from the pupil viewpoint. 


Other Carter books of importance: Beginners Pianobook for Older Students 


(1.00) Keyboard Harmony with Illustrative Piano Pieces (.75) 
tures for the Beginner, Book 1 (.75), Book 2 (.60). 


Tone Pic- 


Any of these books may be had ‘“‘On Approval.”’ 


Clayton F. Summy Co. 


429 S. Wabash Ave. 
Chicago, Ill. 


9 East 45 St. 
New York, New York 
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THEORY FORUM 


Conducted for the Texas Music Teachers Association and general 
readers of The Southwestern Musician by 
LUCILE PATTERSON DIDZUN 
Wichita Fails, Texas 











Theory, 13 Years 

(Continued from Sept. Issue) 
sharp, G double sharp, A sharp, B. The same chromatic scale, des- 
cending, would be B, A sharp A natural, G sharp, G natural, F 
sharp, F natural, E, D sharp, D natural, C sharp, C natural, B. The 
harmonic form of the chromatic scale is formed by adding above 
a given note a minor second, major, second, minor, third major, 
third, perfect fourth, augmented fourth, perfect fifth, minor sixth, 
major, sixth, minor seventh, major seventh, perfect octave. The 
descending notes of the harmonic chromatic scale are the same as 
the ascending but in reverse order. The ascending chromatic scale 
in harmonic form from F is F, G flat, G, A flat, A, B flat, B natu- 
ral, C D flat, D natural, E flat, E natural, F. The descending arrange- 
ment is F, E natural, E flat, D natural, D flat, and so on reversing the 
ascending notes. The descending chromatic scale is used in har- 
monic form more frequently than the descending melodie form 
Authorities disagree as to the best method of writing chromatic 
scales so that in practical writing of music various forms are freely 
used with the idea of finding the arrangement of notes most easily 
read. 





A motive is a rhythmic and tonal pattern treated ag the unit 
upon which a thematic composition is based. By reiteration in dif- 
ferent forms throughout such a composition it becomes the medium 
by which both unity and variety of musical expression are gained. 





Five composers of the classical School are Haydn, Mozart, 
Beethoven, Gluck, Brams. Five composers of the Romantic School 
are Weber, Schumann, Schubert, Mendelssohn, Chopin. 





The intervals built on E are the perfect prime, E to E, the per- 
fect fourth, E to A, the perfect fifth, E to B, the Perfect octave, E 
to E; the major second, E to F sharp, the major third, E to G 
sharp, the major sixth, E to C sharp, the major seventh, E. to D. 


sharp; the minor second, E to F natural, the minor third, E to G 
natural, the minor sixth, E to C natural, the Minor seventh, E to D 
natural; the diminished fourth, E to A flat, the diminished fifth, 
E to B flat, the diminished octave, E to E flat, the diminished 
third, E to G flat, the diminished sixth, E to C flat, the diminished 
seventh E to D flat; the augmented prime, E to E sharp, the aug- 
mented fourth, E to A sharp, the augmented octave, E to E sharp, 
the augmented second, E to F double sharp, the augmented third, 
E to G double sharp, the augmented sixth, E to C double sharp, 
the Augmented seventh, E to D double sharp. 

A major third and a perfect fifth from a given note form a 
major triad. A minor third and a perfect fifth above a given note 
form a minor triad. Major triads are found on the first fourth and 
fifth degrees in a major scale and on the fifth and sixth degrees in 
a harmonic minor scale. Considering B flat to C, a major second, 
as the interval to be identified and considering the fact that major 
seconds occur on the first, second, fourth fifth and sixth degree in 
a major scale and on the first, third and fourth degrees of a har- 
monic minor scale, we find that B flat to C is present in the scales 
of B flat A flat, F, E flat, D flat major and in B flat, G and F 
minor. Major thirds occur on the first, fourth and fifth degrees in 
major scales and on the third, fifth and sixth degrees in minor and 
minor thirds occur on all degrees in both major and minor scales 
where major thirds are not found. Hence F sharp to A, a minor 
third, will occur on the second degree in E major scale, the third 
in D major, the sixth in A major, the seventh in G major; also on 
the first degree in F sharp minor, the second in E minor, the fourth 
in C sharp minor and the seventh in G minor. 





ANNUAL T. M. T. A. CONTEST OKLAHOMA PIANIST PRES- 
The contest which has been ENTED 
conducted in connection with DALLAS,—(Spl) Mrs. Alline 
the annual fall meeting of the Swann, piano instructor of Beth- 
T. M. T. A. has been postponed any-Peniel College, was present- 
to spring and will be conduct- eq in recital August 26, in the 
ed in connection with the Tex- Chrysler Theatre at the Texas 
as Music Festival in Ft. Worth, entennial Exposition. She was 


April 23-24, 1937. , 
With thanks for your coope- assisted by Ruth Fuqua Miller, 


mezzo soprano of Dallas, who 
aS _ yours, was accompanied by Mrs. Ru- 
Mary Dunn. dolph Lorenz, also of Dallas. 


October, 1936 








Hardin-Simmons University 


SCHOOL OF MUSIC, ART AND SPEECH 


Departments of Piano, Voice, Violin, Theory, Public School Music, 
Band and Orchestra, Fine and Applied Art, Public Art, Penmanship, 
Speech, Speech Correction, Dramatic Art. 


Address President J. D. Sandefer for information, 


ABILENE, TEXAS 




















Southern Methodist University 


DR. CHARLES C. SELECMAN, PRESIDENT 


THE SCHOOL OF MUSIC 
PAUL VAN KATWIJK, Dean 


PIANO — VOICE — VIOLIN — ORGAN — OBOE — SAXAPHONE — 
CELLO — FLUTE — THEORY AND MUSICAL HISTORY 
-— PUBLIC SCHOOL MUSIC 


MODERN DORMITORIES AND EQUIPMENT 




















Mary-Hardin—Bay lor | 
FINE ARTS CONSERVATORY 


Announces 


SUMMER SESSION—JUNE 1-AUGUST 7 


CENTENNIAL CHORUS, Studying New Music, New Conducting 
Methods for Use by High School Choruses. 

MASTER CLASS IN PIANO for Teachers, by Dr. Walter Gilewiez: Full 
Instruction in Piano, Voice, Violin, Public School Music, and 
Theory. 

Radically Reduced Rates — Write for Full Information. } 
PRESIDENT J. C. HARDY, A. M., LL. D. | 




















Our Lady of the Lake College 


San Antonio, Texas 


MUSIC DEPARTMENT 
Institutional Member of the National Association of Schools of Music 


Offering Courses Toward: 
Bachelor of Music degree, with major in piano, violin, voice, or School 
Music 
Bachelor of Arts degree, with major in music. 
Certificate in music 
Special advantages in Orchestra, Band, and Choral Ensemble. 














Fort Worth Conservatory 
Of Music, Inc. 


Jeannette Tillett, President E. Clyde Whitlock, Vice President 
Arthur Faguy-Cote, Associate Director 


All branches of Applied and Theoretical Music. Accredited by 
the State Board of Education. Term opens Thursday, Sept. 10 


Catalogue upon request. 
1100 West Cannon Ave. FORT WORTH 























WM. E. JONES 


TEACHER OF SINGING 


Musical Conductor 
Director Department of Music 


Texas State College for Women 
DENTON, TEXAS 























Ti PASO ANNOUNCES 
SYMPHONY STASON 


El Paso (Spl)— The El Paso 
Symphony Association through 
its business manager, Mrs. 
Hugh M. Shannon, has an- 
nounced the details for the or- 
ganization’s twentieth season to 
begin November 23. A concen- 
trated subscription drive is now 
under way. A series of four 
concerts for the 1936-37 season 
to be given in Liberty Hall, with 
a soloist of recognized merit at 
each concert, will be conducted 
by H. Arthur’ Brown. Mr. 
Brown will be assisted in the 
musical directorship by L. A. 
Denicoly. 

Artists for the season include 
Sadah Shuchari, violinist, Nov. 
23; Emily Hard, soprano, Feb. 
15; Dr. John Erskine, pianist, 
April 5; the artist for the Feb. 
15 concert is yet to be selected. 

Officers of the El Paso Sym- 
phony Association, which is the 
parent organization for the El 
Paso Symphony Orchestra and 
the El Paso Civic Opera 
and Chorus, are as_ follows: 
Dorrance Roderick, President, 
Mrs. W. R. Brown, Mrs. Wallace 
Perry, Mr. Maurice Schwartz, 
W. H. Burges, Joe Goodell, Vice 
Presidents; Mrs. Ignatz Weiss, 
Secretary; Sam D. Young, 
Treasurer; Mrs. A. P. Coles, 
Chairman of Auditions; Mrs. 
Harriette Quisenberry, Chair- 
man of Ways and Means Com- 
mittee. These, with the music 
directors and the business man- 
ager, comprise the official staff. 


£). 
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SAN ANTONIO— (Special)— 
Our Lady of the Lake College 
begins its fall term on Sep- 
tember 16, with registration on 


September 14 and 15. The regu- ° 


lar courses for students working 
towards the Bachelor of Music 
degree, as well as for. special 
music students, and students of 
pre-college ability, will be con- 
tinued. Besides the special in- 
struction in piano, violin, voice, 
and orchestral and band instru- 
ments. to suit the needs of each 
individual pupil, there will be a 
variety of theoretical courses 
such as Harmony, Ear Training, 
History of Music, Counterpoint, 
School Music, Form, Orchestra- 
tion and Composition. 

A new course which is attract- 
ing much interest and which is 
being given at the College for 
the first time is a course in Ac- 
oustics especially designed by the 
science department for music 
students. Ample opportunity for 
ensemble playing is afforded by 
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SYMPHONY DIRECTOR 








H. ARTHUR BROWN 





the College orchestra directed by 
Sister M. Hortensia; the College 
Choral Club, under the direction 
of David Griffin, also director of 
San Antonio Civic Opera; and 


the violin ensemble, and the 
Band. 
Faculty members who have 


been away for summer stury are 
Sister M. Hortensia of the violin 
department, who received her 
master of music degree this sum- 
mer at the Chicago Musical Col- 
lege where she has been study- 
ing for several summers’ with 
Leon Sametini; and Sister M. 
Teresita, who received the mas- 
ter of music degree from the Uni- 
versity of Michigan School of 
Music, majoring in piano under 
Dr. Brinkman. 


Qe 


DALLAS POLICE DEPT. 
HAS GLEE CLUB 





DALLAS—(Spl.) With Lieut, 
Louis Spencer as sponsor, the 
Dallas Police Department Glee 
Club, Organized some thirteen 
months ago, has’ given more 
than seventy concerts in fifty 
churches, a most recent appear- 
ance being at the First Baptist 
Church, Denton, Texas. Mr. W. 
E. Whittingham is the director, 
and his wife is the accompan- 
ist. 





HOMADE HARMONY .. FEA- 
TURED BY GEORGE C. 
CLARKE SCHOOL ANNA E. GEORGE 


Composer-Pianist 


TEACHING — RECITAL 
COACHING 
1001 N. Dearborn St., 
Chicago, Ill. 





FT. WORTH—(Spl.) Creative 
music is emphasized in the rhy- 
thm orchestra of the George C. 
Clarke School of this city. The 





children make their own  in- 





struments and write their own 
rhythm band scores under the 
direction of their teacher, Miss 
Camile Sherrill. The following 
are the members of the organi- 
zation: Robert Caraway, Mar- 
jorie White, Billie Jo Comman- 
der, Carl Ben Mann, James 
Kincaid, Glen Hawkins, Helen 
Turnbull Wayne Marrs, How- 
ard Scott, Carol Jean Beil, 
Johnnie Lu Banks, Frank Cris- 
well, Doris Ruth Goodwin, Elea- 
nor Rose McGlassie, Leon Solo- 
man, Bobby Sanders, Reba 
Cother, Patsy Ruth Diesker 
(director), and Dollie Ann Fech- 
ner. Open a charge account 


with us and see 
0 the difference 
Music A Feature Of Service 


J.R. REED 
MUSIC C0. 


AUSTIN 


Established in 1901 





MUSIC TEACHERS 
OF TEXAS 


Attention 


OUR SHEET MUSIC 
DEPARTMENT 
is complete in every detail. 
One of the largest in 
the South. 





PROMPT SERVICE 








Huntsville—(Spl)— Music was 
a feature of the Baccalaureate 
Service of Sam Houston State 
Teachers College on May 24 St. 
Cecelia Choir, the College Cho- 
rus, Victor and Stephen Randel, 
and Renata Osius Walters fur- 
nished the music for the occas- 
ion. 
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The National Directory of 
Piano Teachers 


The National Guild of Piano Teachers is pleased to announce the 
annual publication of ‘THE NATIONAL DIRECTORY OF PIANO 
TEACHERS,”’ a book in which will be catalogued the teachers of the 
United States, the leading makers of pianos, the dealers who sell 
pianos, the publishers of piano teaching material, the composers of 
piano music, the houses that handle books and sheet music for the 
piano, and the National Honor Roll of Piano Students. 
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The National Directory of Piano Teachers will be available on the 
counters of music stores, reference shelves of public libraries, at the 
chambers of commerce, in the studios of piano teachers, and will be 
distributed to music schools, conservatories, universities, colleges, 
concert managers, teachers’ agencies, foundations, music journals, 
and the music critics on daily newspapers. 
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Piano teachers are asked to contribhte a registration fee of 25 
cents for the insertion of their names and addresses, or one dollar 
(plus 12 cents stamps) for a copy of the section in which their names 
appear, which covers registration fee. 


REGISTRANTS WILL RECEIVE COMPLIMENTARY ‘‘PROGRAM 
REQUIREMENTS OF THE NATIONAL PIANO PLAYING TOUR- 
NAMENT.” 
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() Piano Teachers, let your musical friends throughout the country fy 
know where you are by registering in this ‘‘Who’s Who and Where of 
Piano Teachers.”’ 
V Y, 
9 For your copy, or to register, write, inclosing fee, to: 9 
s & i 
\4 VV 
> National Guild of Piano Teachers : 
A a 
151 West 40th St., New York, N. Y. 
(Guild Membership Includes the Directory and Registration) 5 
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LITTLE ROCK ORCHISTRA 
OPENS FOURTH SEASON 


Little Rock, Ark. (Spl)—Un- 
der the able direction of Lau- 
rence Powell, the Little Rock 
Symphony Orchestra opens its 
fourth season this fall with all 
seats sold in advance. Four 
concerts have been announced 
for the following dates: Nov- 
ember 11, January 7, February 
11, and March 18. 

Among the principal works 
to be played this season are 
the Schubert Fifth Symphony; 
Beethoven’s “Eroica’”’; the Tsc- 
haikovsky piano concerto in B 
flat minor with Josef Rosenberg 
of Little Rock as soloist; Sieg- 
fried’s Idyl and the Master- 
singer overture by Wagner; El- 
ger’s “Wand of Youth” suite; 
Handel’s fourth organ concerto, 
with Henry Sanderson of Lit- 
tle Rock as soloist; the overture 
to Mendelssohn’s music for 
“Midsummer Night’s Dream”; 
and the Bruch Violin Concerto. 

Conductor Powell is a com- 
poser of note, having over thir- 
ty miscellaneous published 
works, including choral, piano 
and orchestral selections. Most 
of his orchestral works have 
been performed in the U. S&S. 
and in England. His Symphony 
is dedicated to Sibelius. 

The chairman of the orches- 


tra’s governing board is Row- 
land Thomas; the _ Secretary- 
Treasurer, W. B. Worthen; the 
the secretary to the conductor 
and personnel manager, C. B. 
Crook; President of the Orches- 
tra is John Gould Fletcher, the 
well-known poet. 





Waco-Baylor Notes 





Waco—(Spl.) — The opening 
number of the first season of 
Civic Music in Waco will be a 
concert by the famed bass, 
Pinza, of the Metropplitan 
Opera Company, whose recital 
will be given in Waco Hall on 
the evening of October 22. 
Other numbers of the course 
will include the Trudi Schoop 
Comic Ballet and the St. Louis 
Symphony Orchestra and ‘two 
additional numbers yet to be 
announced. 

The subscription list for the 
Baylor-Waco Civic Music 
Course will include the Baylor 
student body, the Baylor Artist 
Course being merged with the 
Civic Association, and will thus 
be one of the largest of similar 
organizations in the state. 

The Waco-Baylor Oratorio 
Society will begin rehearsals 
immediately in preparation for 
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COMPOSER- 
CONDUCTOR 


LAURENCE POWELL 


several programs which will be 
given during the season. The 
first work to be presented will 
be the Mass in B flat by Far- 
mer. Harry Lee Spencer is 
president of the Society and 
Robert Hopkins is the director. 
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New Voice Head At 
(. ee 








Stephenville, Texas, (Spl.)—R. 
Berton Coffin will teach voice 
and ensemble singing at the 
John Tarleton College Conser- 
vatory of Music this year. Mr. 
Coffin received his A. B. degree 
from Earlham College, Rich- 
mond, Ind.; his Bachelor of 
Music in voice from Chicago 
Musical College; and this sum- 
mer worked toward the M. A. 
in music education at the East- 
man School of Music, University 
of Rochester. 

Albert T. Luper, head of the 
violin department, studied this 
summer at the Eastman School 
of Music, where he worked un- 
der Samuel Belov, violin; Ed- 
ward Royce, composition and 
advanced counterpoint. Mr. Lu- 
per is director of the Tarleton 
Little Symphony: and professor 
of music theory and conducting. 

Elizabeth Mayhew, professor 
of piano and public school mu- 
sic attended the University of 
Colorado at Boulder this sum- 
mer, studied piano and organ 
under Mark Wessell and Josef 
Lhevinne, took advanced courses 
in public school music and or- 
chestration. 





and instructor, Mr. E. Robert Schmitz, as test. 


“A Music Teacher Travels” 
(Continued from page 3) 


One cannot but feel that 


this artist is growing and has given out an important work with something 
really to say. 


From art to eating places and neighboring resorts, as a parting recom- 


mendation, I can but say try Carmel and California! 
fruit was every where and reasonable. 


Delicious food and 
The La Playa Hotel and La Ribera, 


the Pine Inn and Carmel Inn, the Normandy Inn, the Blue Bird, the Old 


Honqestead, the Tiney Tid-Bit, Paul’s Creamery give an example of the 
names of places where one liked to go again. As to surrounding drives, 
Rio del Robles, a beautiful resort in the mountains, Big Sur (the river), 
del Monte famous hotel resort, the dude ranches, Monterey and the Hot 
Springs, with numerous beach drives offered wide variety of entertainment 
when one tired of surf and study. 


In fact, at least the Texans in the choice of a summer resort, would 


give more than a passing vote to Carmel-by-the-Sea. 
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BEETHOVEN LECTURES 
HENRY EDWIN MEYER 


address 


SOUTHWESTERN UNIVERSITY 


Georgetown, Texas 
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CARL WIESEMANN 


TEACHER OF 





PIANO — and 


5100 Ross Ave., Dallas 
and 
Texas State Coliege for Women, Denton 


ORGAN 
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Violinist — Recitalist 
Conductor 
Director of Fine Arts Department 
Texas Christian University 
Fort Worth, Texas 
Available for Recitals Season 1936 37 


Fort Worth, Texas 


Correspondence regarding Violin Study 
welcomed 
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FT. WORTH'S LARGEST AND OLDEST 
PIANO HOUSE 


Representing the Best in Musical Instruments for 
the Past Forty-Four Years 


. 


Mason & Hamlin, Chickering, Geo. Steck, Fischer, Gulbransen 
Marshall & Wendell and Ivers & Pond. Full line of band 
and orchestra instruments. Sheet music 


CC. MILLER, PIANOS 


510-512 Throckmorton Fort Worth 














Houston Winter Events Promise Variety And 
Great Interest 


Katherine B. Morgan 


HOUSTON, TEXAS.—(Spl.)— 
The unflagging work of Houston 
musicians, business men and 
women, has once more demon- 
strated that Houston will be 
known by its Symphony Or- 
chestra. The concerts planned 
for the season proffer varied 
fare, which will be warmly ap- 
preciated by artists, musicians, 
and those who go only to help 
on a worthy cause. Under the 
leadership of the new conductor 
Ernest Hoffman, and with the 
engaging of some of America’s 
zreat artists, the indications are 
that Houston will have packed 
houses for each concert. The 
Houston Symphony Orchestra, 
has shown in the past that a- 
mong the members of the or- 
chestra there were some of the 
best and their work has ever 
been a pleasure and delight to 
those who heard them, be it at 
rehearsals or at the concerts. 


Cn October 6 at the Museum 
of Fine Arts the Tuesday Musi- 
cal Club, held its first meeting 
of the season. Coralie Gregory 
Wood, the new President pre- 
sided. Mrs. Wood opened the 
meeting with a message to the 
Club, and then outlined the 
plans for the year. Two artists 
will be presented by the club at 
the Scottish Rite Cathedrai 
during this season. Edward 
Kane, tenor, will be presented 
on November 6, and on March 3, 
Joseph Knitzer, violinist. After 
Mrs. Wood’s address a musical 
program was given by a choral 
ensemble composed of Mes- 
dames Bryan Teas, Ruth Ran- 
kin Rice, H. A. Bybee, Charles 
King, B. G. van Roeder, Bar- 
men T. Smith, Chilton Bryan, E. 
J. Falke. 

The ensemble was directed by 
Mrs. Portia Spencer. The en- 
semble was followed by Mabel 
Shearer, pianist; Mrs. W. R. 
Shriner, accompanied by Mrs. 
W. A. Stubblefield; Iva Carpen- 
ter; Mrs. W. Russe,.Yrs. Wayne 
Stafford, Gladys "Wiggins Mac- 
lennan. 

Margaret Bonner, soprano, 
was the guest artist when the 
Pen Women of Houston, held 
their first meeting of the sea- 
son October 8, in the Ball Room 
of the Rice Hotel. Miss Bon- 
ner, gave as one of her num- 
bers, a new song, “Texas 
Grand,” composed by Nattlic 
Taylor Carlisle. Mrs. Carlisle’s 
music is receiving more and 
more recognition. 

Marjorie Hahl, a voice stud- 
ent of Mebne Beasley, of Pasa- 
dena, Calif., has just returned 
from a three months stay in 
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“be merged with the 


Europe. Miss Hahl, on her visit 
to Houston, delighted all who 
heard her, and each were en- 
thusiastic about the clearness of 
her tones. Miss Hahl, returned 
to California where she _ will 
continue her studies. 

Russell Holliger, has been ap- 
pointed musical director of the 
music for the Houston Child- 
ren’s theatre. Mr. Holliger, was 
assistant director of the Junior 
Theatre, in Cleveland, Ohio, be- 
fore coming to Houston. 

Arnold Caplan, was heard at 
the Scottish Rite Cathedral on 
October 12, Mr. Caplan, was 
considered a child prodigy at 
the age of 11, and he has more 
than achieved all he promised 
to be at that age. 

Jascha Heifetz, will open 
Edna W. Sanders’ nineteenth 
season of music in Houston on 
November 18 at the City audi- 
torium. Musicians are looking 
forward to his coming, and this 
great artist will receive a warm 
welcome and understanding 
hearing of his message. 

The Girls’ Music Club held its 
first meeting October 3, in the 
Y. W. C. A. Mary Henry, pre- 
siding. The new officers, Max- 
ine Keisling, vice president; 
Alice Dixon, recording  secre- 
tary; Mable Deith Lawrence, 
corresponding secretary; Joan 
Lawery treasurer; Mette Clay, 
parliamentarian; June Mussel- 
white and Charlotte Elfrey, 
members-at-large. The spon- 
sors for the Club, are Mrs. 
George Raezer, Mrs. Donald 
Wademan, Mrs. Myrtis Brooks- 
Roco; Lillian Weisz. Mrs. S. E. 
Van Nort, Mrs. Joseph Smith, 
Dorothy Belle Asbury, Mrs. J. 
Morman Brown, and Mrs. Var- 
ney R. S. Smith. 
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WACO AND BAYLOR 
JOIN CIVIC MUSIC 

WACO—(Sphb—With A. M. 
Goldstein as president, the Bay- 
lor-Waco Civic Music Associa- 
tion has been formed. It is to 
Baylor 
University artist course. Other 
officers of the association are: 
Vive-presidents, Harry Lee 
Spencer, Miss Roxy Grove and 
Mrs. Ella Lovelace; Secretary, 
Mrs. Albert L. Clifton; treas- 
urer, Harrison B. Waite. 

A campaign for member- 
ship has been conducted, with 
the service of the Civic Con- 
cert Bureau furnished. The 
plan is similar to that adopted 
in Dallas, Fort Worth and oth- 
er larger Texas Cities. 

—_—_9—_——_ 

Have you paid your T.M.T.A. 

dues. 





SINGS DOWN SOUTH 














ORA WITTE 


Ora Witte, San Antonio so- 
prano, who has won acclaim 
in New York and Europe, will 
be heard in several concerts 
in Southwestern states. this 
season. Miss Witte is under 
concert direction of Vera Bull 
Hull. 





CURIOS 
Indian relics, beadwork, curios, 
stamps, minerals old west photos, 
coins, catalogue 5c, polished 
honey opeal 20c, 10 different for- 
eign coing 15c, 5 arrowheads 20c, 
temple mound 15c, 


INDIAN MUSEUM 
Northbranch, Kansas 





MUSIC STUDENTS! 
TEACHERS! 
DIRECTORS! 


Every Musical Require- 
ment will be taken care of 
—promptly and satisfac- 
torily—at our store. 


We will be glad to have 
you open an account here. 


Our stock of Instruments, Music 
and Supplies is most complete—Also 
Expert Repairing and Bow Re-hair- 


“AULT 
MUSIC CO. 


609 Throckmorton 
3-1592 
Fort Worth, Texas 








CATERING 
TO 
The Music Teachers 


of the Southwest 


E. G. Council 


“The Music Man” 


PHONE 17-2228 
1401 Elm St., DALLAS, TEXAS 
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Baylor University School of Music 
Institutional Member National Association of Schools of Music 
PAT M. NEFF, A. M., LL.D., President 
PIANO a } i VIOLIN 
ober opkins 
Roxy Grove Phradie Wells James C. Thomson 
Robert Markham CELLO VIOLA 
Marian Wolfe Fritzi Fisch] Thomson 
ORGAN THEORY WIND INSTRUMENTS 
Robert Markham Bernice Hensler Everett McCracken 
MUSIC EDUCATION 
Ella Lovelace 
Cobby Stivers 
For 
Information 
Address: ROXY HARRIETTE GROVE, Chairman 
l . 
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Artists and Lecture Course Agents for Scores of Texas 
Schools and Clubs 


MUSICAL BUREAU 


ALLAS 


BOOKING 


OUTSTANDING ATTRACTIONS OF THE CONCERT, 
THEATRICAL and LECTURE FIELD 
Recital Artists of International Fame, Opera Groups, 
Operetta Companies, Soloists for Opera and Oratorio, 
Lecture Recitalists and Educators 
M. C. TURNER, President and Manager 
508 Central Bank Bldg., Dallas, Texas 
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The Southwestern Musician 


Phones 2-6540 and 5-1854 
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NATIONAL FEDERATION BOARD TO MEET IN 


DALLAS 
DALLAS, — Star district; Miss Inez Rudy, 
(Spl.) Plans Bowie, President of the Texas 
for the Na- Federation of Music Clubs; Mrs. 
tional Fed- I. D. Cole, Amarillo, immediate 


eration of 
Music Clubs 
Conference 

and the na- 
tional board 
meeting to 
be held in 
Dallas, Oct. 
15 - 18 are 
being made 
by the spe- 
cial national 








Mrs. Jardine 
and state-wide committee, which 


includes Mrs. Fred Gillette, 
Houston, President of the Lone 


past president of the Texas Fed- 
erations and national director; 
Mrs. John F. Lyons, Ft. Worth, 
honorary chairman for’ the 
board meeting; and Mrs. Char- 
les Clinton Jones, local chair- 
man of Centennial events for 
visiting delegates. 

Mrs. John A. Jardine, Fargo, 
North Dakota, President of the 
Clubs, will attend and preside 
over the board of directors 
meeting of the National Feder- 
ation, the headquarteds of which 
will be at the Hotel Adolphus. 





Los Angeles News 
Notes 





Los Angeles—(Spl)—The ‘Los 
Angeles Civic Chorus of over 
350 voices, under the direction 
of J. Arthur Lewis, was pre- 
sented in its first concert at 
Trinity Auditorium July 10 by 
the Los Angeles City Play- 
ground and Recreational De- 
partment. 

The Abas String Quartet was 
heard in two programs at the 
University of Southern Cali- 
fornia this summer. 


Joseph Cizkovsky, former pu- 
pil of Dvorak, conducted the 
Los Angeles Federal Music Pro- 
ject Symphony Orchestra in the 
first of its new summer series. 

Hollywood Bowl opened its 
summer series on the evening of 
July 7 with Ernest Ansermet 
conducting. The program for 
the first week called for a veri- 
table feast of symphonic fare 
with Rose Bampton, contralto, 
and the Albertina Rasch Ballet 
as added attractions. 


The annual convention of the 
Music Teachers Association of 
California was held July 6, 7, 8, 


and 9 at the Hotel Ambassador. 

The oratorio, “The Holy 
City,” was presented on the 
evening of June 28 by the choir 
of the First Methodist Church 
under the direction of S. Earle 
Blakeslee. 

A lecture recital carrying the 
theme “The Music of the Chris- 
of the music faculty of Univer- 
sity of Southern California and 
the choir of the First Baptist 
Church on the evening of June 
23. The soloists were Mildred 
Rhodes, contralto J. M. Huddy, 
tenor; Edwin Dunning with 
Mabel Adsit at the organ. 

Yeatman Griffith, nationally 
known voice teacher, arrived in 
Los Angeles May 14, after a 
successful vocal master class 
held in Beaumont, Texas where 
teachers from Port Arthur, 
Houston, Beaumont and other 
near by communities did inten- 
sive coaching with the maestro. 
Mr. Griffith is teaching private- 
ly in Los Angeles until August 





8, later going to the Pacific 
Northwest for the Fall. 
San Antonio— (Spl.)—Mrs. 


Tekla Seebe Staffel, a leading 
piano teacher of this city, re- 
turned this week from Europe. 





“Tavern in the Town” 
Sung by Edith Strand 


There is a tavern in the town, in the town. 

And there my true love sits him down, sits him down, 
And drinks his wine with laughter free, 

And never, never thinks of me! 


CHORUS. 


Fare thee well for I must leave thee. 

Do not let the parting grieve thee, and remember 
That the best of friends must part, must part. 
Adieu, adieu, kind friend, adieu, adieu, adieu, adieu. 
I can no longer stay with you, stay with you, 

So I’ll hang my heart on a weeping willow tree 
And may the world go well with thee. 


He left me for a damsel dark, damsel dark. 

Each Friday night they sit and spark, sit and spark. 
And now my love, once true to me, 

Takes that dark damsel on his knee. 


Oh, dig my grave both wide and deep, wide and deep. 
Put tomb stones at my head and feet, head and feet, 
And on my breast carve a turtle dove 


To signify I died of love. 


(Read ‘“‘A Song, A Mood, A Play’”’ on page 5) 
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SINGS IN DALLAS 





EDWARD KANE, Baritone 


Edward Kane, 
National Federation Young Artist 
Contest a few seasons ago, will sing 
in recital in Dallas as a feature of 
the National Federation Board Meet- 
ing this month. 





Will you continue to receive 
the Southwestern Musician? 
If your subscription is paid, 


yes. If your T. M. T. A. dues are 

paid, yes. 

Have you paid your T. M. T. A. 
dues? 





winner of the 


North Texas Agriculfural College 


ARLINGTON, TEXAS 


Department of Music, Art and Speech 


CLYDE J. GARRETT, Chairman 


For Information Address 
The Registrar 


VAN KATWIJK BACK 
FROM EUROPE 

Dallas- (Spl) Back from a. 

summer in Europe spent p:°.:1- 

cipally in Holland visiting <2- 
latives and in London wh:::2, 
with the assistances of Sir 

Hamilton Hartley, Dr. Faul 

Van Katwijk located Eurcpcan 

compositions never before plc7- 

ed in America to be wsed in 
three concerts by the Dallas 

Symphony at the Texas Cca- 

tennial Exposition. Dr. l2ntw_jk 

is dean of the school of music 
of Southern Methodist Univcr- 
sity, conductor of the PDallis 

Symphony, concert picn'st of 

repute, and director the 

S. M. U. Oratorio soci 

With the leadership c’ these 
organizations besides hi: many 
civic and other responsix-lities, 

Dr.Van Katwijk faces a very 

busy season, 

DALLAS—(Spl) Hazel Grigss, 
artist pianist, a native Texan, 
well known in New York and oth 
er music circles, was presented in 
a series of programs each Tue-- 
day afternoon during the mont 
of August in the Chrysler Pen<- 
house at the Texas Centennicl 
Exposition here. 

‘fhe series of programs give:: 
at three o’clock were dedicate:! 
to Miss Sudie Williams and th> 
children of Dallas, and the five- 
thirty programs were dedicatec! 
to the music teachers and stu- 
dents of Texas. 
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CONSERVATORY 


and BUSH 


CONSERVATORY 


Methids. 
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CHICAGO CONSERVATORY 


Established in 1857—America’s First Music School 
Among the distinguished faculty of 165 teachers 
are many who have received national acclaim for 
artistic and education21 eccomplishments. 
Thorough instruction in all branches of music and 
dramatic art including Piano, Voice, Violin, Or- 
gan, Public School Music, Dramatic ArAt. 
Special courses in Harmony, Counterpoint, Com- 
position, Orchestration, Ear-Training and Normal 
Bachelor and Master of Music and 
Dramatic Art degrees. 
DORMITORY ACCOMMODATIONS 
For Catalogue and full information address 


THE REGISTRAR 


Chicago Conservatory 


25 East Jackson Bivd., Chicago, Ill. 


13 








YE EDITOR ASTRAY 














Editor Clyde J. Garrett (left,) 
Chairman of Fine Arts at North 
Texas Agricultural College, Ar- 
lington, and Russell Curtis, pro- 
fessor of piano at the same insti- 
tution, strolling on Hollywood 
Blvd., during their recent visit to 
the West Coast. These Texans 
were heard in concert in!Los'An. 
geles and at the Redlands Bowl. 
Both attended graduate semi- 
nars at the University of South 
ern California. 

—— 


Music Teachers Should 
Study Psychology 


(Continued from page 6.) 





ed in cooperation with the pro- 
fessors of music in the various 
schools. In Texas University 
for instance, two of the profes- 
sors of psychology, Dr. L. A. 
Jefferies, and Dr. H. C. Blodgett 
are excellent musicians, the first 
a violinist and the latter a pian- 
ist of outstanding ability. Pro- 
fessors of music in all of our 
colleges will find staunch allies 
in the professors of psychology 
and the two working together 
experimentally can do much to 
further the cause of music. 
Study in psychology will not 
only strengthen the musician 
academically, but will also make 
his teaching much more scien- 
tific as well as artistic. 

“Third, my bibliography in- 
cludes some five hundred stud- 
ies covering a period of some 
fifty years. My own experi- 
menial study in “Motivation” 
is the only laboratory observa- 
ticn listed in this important 
field. The music teacher’s 
chief problem is that of motiv- 
ating students, since our whole 
sozial and economic system has 
militated to place music on a 
secondary basis in the curricu- 
lum. It would seem, therefore, 
from some of my own findings 
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that a most important experi- 
mental field has been opened to 
research. Texas has, among the 
professors of music in the many 
colleges of Texas, a group com- 
parable to those to be found in 
any of the other states. I 
would like to challenge them all 
to an experimental study of 
this subject cf motivation in 
colaboration with their own fel- 
low-professors in the field of 
psychology. 


a , 


The Radio In Music 
Education 





(Continued from page 6) 





sary attribute to musicianship. 
The greatest singers, instrumen- 
talists, symphonies, and operas 
are now presented on the ra- 
dio. The wise student of music 
takes advantage of these fine 
programs to increase his know- 
ledge and music’ appreciation. 
The wise music teacher correl- 
lates his work with radio music 
education and listening periods. 

Radio programs can also be 
invaluable to a person not mu- 
Sically inclined but who wishes 
to increase his general cultural 
insight. There is no other 
phase of balanced culture more 
significant than that of music. 
The layman should listen to 
his radio as_ intelligently with 
regards to the worth of pro- 
grams as the music student. 
The radio can serve him to 
broaden his mental, emotional, 
and cultural life to an unlimited 
degree. 

Walter Damrosch_ deserves 
boundless praise for his great 
work in pioneering in the radio 
education field. His Friday ap- 
preciation concerts for children 


_ how changed to a later hour in 


order to accommodate more 
listeners, are recognized as 
great cultural influences for 
these future citizens. The fu- 
ture of our country politically, 
economically, and socially, de- 
pends to a large extent upon 
the cultural background of the 
populace. How else can culture 
better be distributed over an 
entire nation than by radio? 

Radio if intelligently used, 
can broaden the layman and 
inform the musician. 


£)- 
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Commencement At Conservatory 





Chicago— (Spl) —Commence- 
ment exercises for Chicago 
Conservatory were held on 
Wednesday evening, June 17, at 
Murphy Memorial Hall. This 
was the eightieth year for the 
Conservatory. 


NEW MUSIC 


Reviewed by Henry E. Meyer 


CHORAL 


‘‘All Glory, Laud, and Honor’’—Bach-Aschenbrenner. A finely arranged 
double chorus, suitable for choir and quartette. Have you seen other 
Aschenbrenner arrangements? They are superb. ee. F.) 


PIANO—EDUCATIONAL 
‘Piano Stories’’—Frotheringham and Haake. A before-school piano book. 
Solves the problem. (C. F.) 
‘Slumber Song’’—Weston. 
very pretty. cc 7.) 


‘“‘Pieces We Like To Play’’ series—(C. F.): “The Little Rabbit’’— 
Broathe, ‘‘A Song at Evening’’—Wright; ‘‘The Bonnie Purple Heather’’— 
Jewele; ‘‘Danse Grotesque’’—Lemont; ‘‘Tecumseh’’—Price; ‘‘Novelette’’— 
Goodrich; Iraddi’s Drums’’—Cotta; ‘‘Sailor’s Chanty’’—Rogers; ‘‘A Sachem’s 
Pipe’’—Price; ‘‘Cascade’’—Wright; ‘‘A Bird Singing’’—Rockafield. Here 
are excellent things in second, third, and fourth grades. Lovely pieces by 
skilled composers. 

‘“‘Harp Song’’—Adolph Mann. 
piece of fourth grade. 

‘“‘Harpsichord Music’’—Maurice Greene. (Paterson.) Two books of 
lovely old music by a contemporary of Geo. Frederic Handel. 

so 


A Pyrenees folk time. Easy third grade, 


(Oxford). A rich sounding conservative 


**The Greatest of These is Love’’—Bitgood. 
song. A good medium voice number. 

“Can This Be Summer?’’—Clara Edwards. 
song, best for low or medium voice. 

‘**Romantic Songs’’—Olive Dregon. i. 2 *‘Mango Moon”’ and ‘‘Wind 
Song’”’ will repay study and win applause; the first is for medium, the 
second for high voice. 


(Gray.) A serious sacred 


(Schirmer.) An appealing 


VIOLIN AND PIANO 


“*El Puerto’’—J. Heifetz. (C. F.) Arrangement of a fascinating piece 
from ‘‘Iberia’’ by Albeniz. 
**Nocturne’’—A. Jonas. (C. F.) Lovely melody, interesting harmony. 


‘“‘Danse Espagnole’’—A. W. Kramer. 
middle grade. 


“‘Sonatina’”’—J. Heifetz. (C. F.) Arrangement from Scarlatte. Bright 


much double-stopping. 
CELLO AND PIANO 
‘‘Toreador Song’’ from ‘‘Carmen’’—Bizet. 
rangement by Chas. J. Roberts. 


ot _ ali ENSEMBLE 
argo’’—Dvorak-Aubert. os We Fro “Ni ing 
Te ) m ew World’? symphony. 


_ “Cornish May Dance’’—Eckstein. (C. F.) 
eight hds.; two pianos. 
Country Gardens’’. (C. F.) Arranged for two violins. cello and piano. 


— 2.) A fetching number of 


(C. F.) 


A full-toned ar- 


A nice, easy number for 





MIESSNER AT DENTON 

Denton, Texas— (Spl) —W. 
Otto Miessner of Chicago was 
a guest lecturer at the North 
Texas State Teachers College 
here this summer. Mrs. Lena ment which opens its season at 
Milam, supervisor cf public the Auditorium Theatre, on 
school music at Beaumont, is October 5, at 8 p. m. in the “La- 
also a guest teacher here. Traviate”. 


Preliminary to the City Opera, 
a season of three weeks of 
grand opera will be given by 
the San Carlo Opera Company 
under Fortune Gallo’s manage- 





FORT WORTH’S WOMEN’S CLUB 








The Women’s Club of Fort Worth, where a reception for Frances Mac- 
Millen, American violinist, soloist, with the Fort Worth Symphony in its 
closing concert last Spring was held. 


Jacque Blumberg, assistant conductor of the Kansas City Symphony, 
praising the fine work of Brooks Morris, conductor of the Fort Worth 
Symphony ... ‘‘Your orchestra now needs only civic financial backing and 
you can easily pull into front rank.”’... 


The Southwestern Musician 
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Southwestern Artists-Teachers Directory 


ABILENE 


LASLEY, Nancy Craig and Ruth— 
Teachers of Piano and Violin, 
McMurray College and 226 Grape 
St., Abilene. 


AMARILLO 


GLENN, Gladys M.—Director Musi- 
cal Arts Conservatory, Amarillo. 


ARLINGTON 
ADAMS, Eugene N. — Violin and 
Theory—North Texas Agricultur- 

al College, Arlington 


BENNETT SCHOOL of Fine Arts— 
Piano, Voice, Violin, Speech, 
Kindergarten, Mrs. R. J. Bennett 
217 No. Center St., Arlington. 


CURTIS, Russell—Piano and Theory, 
North Texas Agricultural Col- 
lege, Arlington. 


GARRETT, Clyde J. — Baritone— 
Chairman of Fine Arts, North 
Texas Agricultural College, Arl- 
ington. 

GARRETT, Dorothy — Piano and 
Theory—500 South Cooper Ave., 
Arlington. 

IRONS, Col. Earl D. — Head Band 
Dept., and Director N. T. A. C. 
Cadet Band of 100 pieces, North 
Texas Agricultural College, Arl- 
ington. 

PATTERSON, Agatha Hickman — 
Organ—North Texas Agricultur- 
al College, Arlington. 


AUSTIN 


WRAY, J. Campbell — Teacher of 
Singing, Texas School of Fine 
Arts, Director First Baptist 
Choir, Austin. 


BELTON 


GILEWICZ, Walter, Mus. Doc.—Dir- 
ector Fine Arts Conservatory of 
Mary Hardin - Baylor College, 
Belton. 


CORPUS CHRISTI 


BURGER, Joseph—B. M.—Baritone. 
Teacher of Singing, Choir Dir- 
ector, Church of the Good She p- 
herd, Episcopal, 607 So. Caran- 
cahua, Corpus Christi. 


DALHART 


WILLIAMS, Joseph Post, Head of 
Science Dept., Director of Band: 
Instructor in Music (Instrumen- 
tal): Dalhart High School (Home 
address: 511 Rock Island Ave.) 

GILEWICZ, Walter, Mus. Doc.—Dir- 


Dalhart, Texas. 


DALLAS 
CRAMER, Edward E.—Teacher of 
Violin — Concertmaster Dallas 
Symphony Orchestra. Studio 


Phone 5-5278, 625 North Mar- 
salis Ave., Dallas, Texas. 


CROCKER, Dorothy Brin—Theory— 
Wiesemann School of Music, 5100 
Ross, Dallas. 


GOLDEN, Mrs. J. Roscoe—Teacher 
of Voice Southern Methodist Uni- 

versity; Director Trio Club; Director 
Highland Park Methodist Choir; 
Soloist, Temple Emanu El, Dal- 
las, 5-0709. 


POTEET, Dora — Mus. B.,A.A.G.O. 
—Organist - Teacher, Southern 
Methodist University, 5017 Vic- 
kery Blvd., Dallas. 


PHIPPEN, Mrs. Laud German — 
Piano—3504 Potomac Ave., Dal- 
las. Phone 5-7249. Dunning Sys- 
tem Normal. Composer of mat- 
erials for children. 


WIESEMANN, Carl—Piano and Or- 
gan—Director Schubert Choral 
Club, Organist and Choirmaster 
St. Matthews’ Cathedral, Direc- 
tor of Trio Club, Member Music 
Faculty Texas College for Wo- 
men, Denton; 5100 Ross, Dallas. 
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SWITZER, Miss Grace—Affiliated 
Teacher and Normal Instructor 
of the ‘‘Oxford Extension School 
of Piano Playing.’’ 1001 N. Wind- 
omere, Dallas, 6-6932. 


THOMPSON, Morris—Piano and Or- 
gan — Assistant Organist St. 
Matthew’s Cathedral, Ed C. 
Smith & Bro. Mortuary — 4936 
Worth, Dallas, 8-3943. 


TODD, Harold Hart—Professor of 


Piano, Theory, Composition, 
Southern Methodist University, 
Dallas. 


VAN KATWIJK, Paul — Dean of 
Schiol of Music, Southern Meth- 
odist University, Conductor Dal- 
las Symphony Orchestra, Dallas. 


DENTON 
JONES, William E. — Director of 
Music, Texas College for Women, 


Denton. 


FORT WORTH 


ACERS, Victor B. — New England 
Cons. ’24 — Teacher of Voice, 
Breath Control, Solfeggio — 7th 
and Houston, Fort Worth. 


BRIGHAM Music Studios — 40015 
Main St., Fort Worth. Phone 
2-2452. John Brigham, Tenor. 


BARCUS, Allie E.—Dunning Normal 
Teacher, ‘‘Children a Specialty,’’ 
1424 Summit Ave., Fort Worth. 


CAHOON, Helen Fouts—Teacher ol 
singing, address, T. C. U., Fort 
Worth, Texas. 


GALLANT, F. A.—Teacher of Wood- 
winds, Master Tuner; 5132 Cal- 
mont Ave., Fort Worth, 7-3092 or 
2-7854. 


GOUGH, Earl—Baritone, Teacher of 
Singing; 921 Penn Ave., Fort 
Worth, 2-8711. 


LOSH INSTITUTE of Music and Ex- 
pression, Mutual Home Blidg., 
Fort Worth. 


LANKFORD, Grace Ward—Pianist- 
Teacher. 126 West Lenda, Fort 
Worth. 


LINDSAY, Ellen Jane—Soprano- 
Teacher, Head of Voice Dept., 
Texas Wesleyan College, Fort 
Worth, 2226 Washington Ave. 


McNEELY, Mr. and Mrs. Edwin— 
Teachers of Piano and Vaice— 
Lecturer on Sacred Music— 
Southwestern Baptist Theological 
Seminary, Fort Worth. 


MORRIS, Brooks—Teacher of Violin, 
Conductor Fort Worth Symphony 
Orchestra, Studio 1100 Lipscomb, 
31762; Home address, 1614 Sun- 
set, Fort Worth. 


NEELY, Mrs. Roger C.—Soprano- 
Teacher, 2736 Carter Ave., Ft. 
Worth. 5-2772 


ORUM, Dot Echols — Teacher of 
Piano, 1612 Fairmount, Dunning 
System, Fort Worth. 


PRO ARTE STRING QUARTET— 
Marius Thor, first violin; George 
Orum, second violin; E. Clyde 
Whitlock, Viola; Samuel Ziegler, 
violincello. Chamber Music Re- 
citals—Mrs. George Conner, 
Manager, 421 Conner Avenue. 


SAMMIS, Claude—Director of Fine 
Arts Devartment, Texas Chris- 
tian University; President Fort 
Worth Music Teachers Associa- 
tion. Violinist-Teacher-Conductor. 


THOR, Marius — Concert-Violinist, 
Dean of Fine Arts, Texas Wes- 
leyan College, First Violinist 
Pro Arte String Quartet. Violin 
Teacher of Losh_ Institute of 
Music. Ensemble-Playing, The- 
ory, Conducting. 


TILLETT, Jeanette—Pianist-Teacher 
President Fort Worth Coserva- 
tory, Fort Worth. 


WHITLOCK, E. Clyde — Violinist- 
Teacher, Vice President Fort 
Worth Conservatory; Concert- 
master Fort Worth Symphony 
Orchestra; Professor of Violin, 
Texas College for Women, Den- 
ton; Music Critic Fort Worth 
Star-Telegram. 


GEORGETOWN 


MEYER, Henry E.—Dean of Music 
Southwestern University—Piano, 
Organ, Voice, Georgetown. 


HOUSTON 


GRAHAM, Mrs. John Wesley — 
Teacher of Singing, Director 
T. M. T. A., San Jacinto Hotel, 
Houston. 


HORACE CLARK—Pianist, Teacher, 
Tennison Hotel, Houston. 
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Stafford Engraving Company 
FORT WORTH, TEXAS 

Complete Line 

“Texas Centennial Music” | 
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Concert Management 


MRS JOHN F. LYONS 


announces 


SERGE RACHMANINOFF, Pianist 
December 12 — Dallas 


BALLET RUSSE de MONTE CARLO 


January 9 — Dallas 














MORGAN, Katherine B.—Teacher of 
Piano and Organ—Lectures on 
Wagner, Shakespeare, Browning, 
The Bible and Music, Psychology 


of Music, etc. — 1117 Jackson 
Blvd., Houston. Lehigh 7646. 


MORRIS, Mrs. R. C.—Teacher of 
Piano and Voice, 3910 San 
Jacinto, Houston. Phone Hadley 
6187. 


LAMESA 
KING, Conway E.—Teacher of Mili- 
tary Band Instruments; formerly 
director 343 . A. Band, 90th 
Div. A. E. F.: High School Band, 
Lamesa. Phone 86. 


PLAINVIEW 
WOODS, Guy—Director Music Way- 
land College, Plainview, Texas, 
Teacher of Piano, Organ and 
Theory. 


SAN ANGELO 
DeBERRY, Mrs. Albert A.—Teacher 
of Piano, 326 West Twohig Ave., 
San Angelo. 


SAN ANTONIO 
STAFFELL, Tekla—Pianist-Teacher, 
302 Cedar St., San Antonio. 


VENTH, Carl—Dean of Music, West- 
moorland College, San Antonio. 


RAPPAPORT — Pianist-Conductor. 
Representative of the Julliard 
School of Music, 607 Grayson St., 
San Antonio. 


SAN MARCOS 
HARLAN, H. Grady and Virginia 
Wiley—Voice, Coaching, Men's 
Glee Club, State Collese, San 
Marcos, 
STEPHENVILLE 
FROH, Charlies Wesley—Professor 
of Fine Acts, Head Dept. of 
Music, Jvonn Tarleton Agricul- 
tural College. Stephenville. 


HUNEWELL, D. G.—Head of Band 


Department and Director Mili- 
tary Band and College Orchestra 
of Jonn Tarleton College, 


Stephenvitle. 


LUPER, Albert T.—Head of Violin 
Departinent, Professor of Theory 
and Conducter of Tarleton Little 
Symphony Orchestra, John Tar- 
leton Axricuitural College, 
Stephenville 

MAYHEW, Elizabeth—Teacher of 
Piano, History of Music and Pub- 
lic School Music, John Tarleton 
Agricultural -“ollege, Stephen- 
ville. 


SAN ANGELO 
RHODES, J. Clark — Director of 
Music Department and Professor 
of Piano and Voice, San Angelo 
Junior College; Director of Vocal 
Music, San Angelo High School. 
P. O. Box 941. 
WACSD 
GROVE, Roxy Harriett, A. M., B. 
Mus. Teacher ot Piano, Chair- 
man School of Music Baylor Uni- 
versity, Waco. 


HENSLER, Bernice—B. Mus., M.A. 
—Teacher Music Theory, Com- 
position and Music History, Bay- 
lor University School of Music, 
Waco. 

HOPKINS, Robert—Baritone, Pro- 
fessor of Voice, Director of 
Choral Work, Baylor University 
School of Music, Waco. 

MARKHAM, Robert A. — Organ, 
Piano, Theory, Bevlor University 
School of Music, Waco. Organist 
First Baptist Chur~h and Temple 
Rodef Sholem, Waco. 


WICHITA FALLS 
AKIN, Nita—Organist. Wichita Falls. 
ADA, OKLA. 


STUBBS, Dorothy McGee, Mus. B. 
American Conservatory— Piano 
and Voice, Teachers College, 
Ada, Okla. 
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B. N. WADLEY, President E. L. KINSOLVING, Vice-President T. J. BIANCHI, Secty. and Treas. 
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Hamil Radios 


Howard MARTIN BAND INSTRUMENTS 


Monarch Sheet Music 


1303 Elm Street 
DALLAS, TEXAS 


Phone 2-2912 

















August 25, 1936. 
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TO THE MUSIC TEACHERS OF THE SOUTHWEST: 
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The new season is here and with it came the need for NEW MUSIC. 


5O< 


We have it for you! 


Complete stock of all publishers of Standard Music is now in our store. This 
Season’s material was selected by members of our musically trained staff who have been 
doing research work in the East during the Summer months. They have given emphasis 
to Teaching Requirements in their painstaking selections, so that you will find here just 
what you need, ready for immediate delivery. 
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Speaking of DELIVERY ... we can make delivery to you FIVE DAYS QUICKER 
than publishers. Our selections are more complete than ANY publisher because we stock 
the BEST NUMBERS from ALL publishers. 


We will send to you on selection numbers to suit your particular requirements. 
. with return privileges limited to 30 days. 


: 


Now ... we have the music... new, suited to your needs . . complete as to selec- 
tions and quantities . .. our staff is composed of graduate musicians who understand your 
problems and requirements from first hand EXPERIENCE ... our delivery is prompt 
and five days faster ... WE WANT YOUR BUSINESS and our service will hold your 
respect: and patronage. 
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Send us an order today. Take advantage of our “on selection” offer and map 
your future requirements in advance. We serve to please YOU! 


00 0G 00 0G 200000 


Sincerely yours, 
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Dallas Music Company, Inc., 
B. N. WADLEY, 
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P. S. Our stock of Anthems for church choirs is ESPECIALLY complete, including many 
new arrangements. 
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BALDWIN PIANOS-THE OFFICIAL TEXAS CENTENNIAL PIANO 
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